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W. A. Brady President of
New Movie Association

World Film Hsad Will Direct Fight on Unjusl Legislation, 
Indiscriminate Taxation and Other Evils

William A. Brady, director general 
of the World Film Corporation, was 
elected President of the National As­
sociation of the Moving Picture In­
dustry at its ferry* 1 meeting on i Wed­
nesday afternoon last in the Hotel 
Astor.

This assures a vigorous, far-si_ 
and untiring administration of th 
sociationF affairs, with the fu:
certain* 
body v 
fl

the newly organized 
V-t ' and

ily

very tangible reality worth serious 
consideration.

One of the main objects of the com­
bination of forces in the National As­
sociation is unification of the great 
power of the motion pictures—to be 
able when necessary to appeal simul­
taneously to the twenty million per­
sons each day who see film plays.

It requires no severe stretch of the 
imagination to perceive that there is 
no other engine in existence for sway­
ing public opinion which is at all com­
parable with this.

At Wednesday’s meeting every 
branch of the moving picture woMd 

i was represented—manufacturers, dis­
c’s I tributors, raw stock makers, theatre 
ed I studio employees, camera men— 
if everybody. And the great point about 

it all was the centering of purpose 
hat manifested itself at every turn.

_____ if *-he air.
c *i,A nt wis

xniri'g the production of the\
4ft Film Corporation-to which 

"rt of the operation of that concern 
he has been devoting a large percen^- 
aee of his personal attention 
eral months—William A. Brady dt- 
rector general of the company, said

a “It°very soon struck me upon en-

Whirling With 
The World 

Film Players
When Director Maurice Tourneur 

selected his characters for “The Vel­
vet Paw,” he chose types bearing 
strong resemmblances to the impor­
tant personages prominent in our po­
litical life in Washington, and all 
those who see this World Film pro­
duction will at once be impressed by 
the close likeness of Champ Clark in 
the speaker’s chair, and old standbys 
of the House of Representatives, such 
as “Sy” Sullowuy, the “Tall Pine” 
for New Hampshire, Representative 
Mann, Representative McLenore and 
Representative Fordney, who figured 
prominently in the child labor legis­
lation which recently took up the at­
tention of the national legislators. 
This attention to detail has given 
“The Velvet Paw” a very realistic at-^ 
mosphere, which is bound to be ap- 
----- *-*-j wher'o&er the picture is,preciated 
shown
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ider,’ with House Peters 
Ethel Clayton featured; 

'qr in ‘Tillie’s Night Out,’ 
in ‘The Man Who Stood 

Alice Brady in ‘The, Gilded 
and ‘A Woman Alone,’ Robert 

Warwick in ‘Fridaysjttie 13th, Ethel 
Clayton in ‘Should She Have Told? 
House Peters and Gail Kane in The 
Velvet Paw,’ Frances Nelson and Ar­
thur Ashley in ‘The Revolt, Gail 
Kane in ‘The Scarlet Oath,’ Robert 
Warwick and Gail Kane in The Heart 
of a Hero’ (in the stage version of 
which, written by the late Clyde Fitch, 
and called ‘Nathan Hale’ the star part 
was acted by N. C. Goodwin); Ethel 
Clayton and Holbrook Blinn in Hus- 
band and Wife,’ Frances Nelson and 
E. K. Lincoln in ‘The Almighty Dol­
lar,’ and one other.

“In referring to these photoplays I 
am reminded of a letter which I re­
ceived a day or two ago from a well- 
known concern in Boston, as follows:

“ ‘The thought has struck me that 
possibly you will release as a special 
production not on the World program 
the picture, “Friday the 13th.”, My 
understanding is that it is to be in ex­
tra reels. If that is the case, and you 
desire to release it, may we be one of 
the applicants for the New England

were nta 
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appen if th 
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___ ____ „ ____ oandon the pro
gram system and adopt the catch-as- 
catch-can method?

“In my own instance it would be 
entirely possible to go out on a wild­
cat campaign and get all the money in 
a month or so, any old way, but that 
is not my manner of doing business.

“I want the confidence of the small 
town exhibitor as well as the man who 
runs the biggest theatre in the coun­
try. I want him to know that if he is 
due to get a World Film release next 
Wednesday, or six months from next 
Wednesday, it will be there and will 
represent the very best effort that is 
in us. I am quite satisfied, and the 
company is quite satisfied to take the 
profits as they come, year in and year 
out, on a fair basis of charges, with­
out following any get-rich-quick 
scheme that must inevitably increase 
the exhibitor’s expense two, three or 
even four times over.

“Put this down as a certainty: The 
World Film Corporation will never 
weaken its program by issuing special 
releases. And when you have put it 
down, go and bet on it.”

\

There Are Good Things Coming
Watch For These New Releases to Characterize 

World Pictures Program in Fall

MARIE DRESSLER 
(assisted by Johnnie Hines)

LEW FIELDS
(assisted by Doris Kenyon)

ALICE BRADY

in “TILLIE’S NIGHT OUT”

in “THE MAN WHO STOOD STILL”
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“FRIDAY THE 13th”

in “SHOULD SHE HAVE TOLD:
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The stock broker 
in “Friday the 13th,
World Film picture 
Warwick is the star 
graphic reproduction^—
Astor branch of ontlHHk *»n-
portant houses in Wall • Street. Thus 
the “atmosphere” of these scenes is 
the real article.

* * *

House Peters and Gail Kane are 
the “starred” players in the new 
Brady-Made World picture drama, 
“The Velvet Paw,” the scene of which 
is Washington, with Miss Kane wield­
ing upon the nation’s lawmakers the 
persuasive puissance of her personal­
ity in the interest of an already pow­
erful lobby. The “big” episode of 
this photoplay represents the House 
of Representatives during a heated 
debate on a child labor measure, and 
upon this episode Director Maurice 
Tourneur has expended unusual care 
in the matter of detail. As an ex­
ample of this, the actor chosen to

iuc-iv. . .
tion will be
which he is starred with «.*i ^ane. 
This is a political play dealing with 
the child labor problem which occu­
pied the attention of Congress recent­
ly, and is hock full.of emotion and 
ne’rve-racking situations. It was di­
rected by Maurice Tourneur at t e 
Paragon Studio and will be shown on 

screen of the.).................Theatre

.ans

old 300 per-
imber required 

entire floor space 
- «nai raragon Studio. The 

ac- ‘had to be built so solid that an
infuriated mob of spectators would 
set upon . maddened,ex-senator and 
throw him over

G

mein*.— 
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studio with House t 
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many months.
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assume the role of Speaker of the 
House bears a most remarkable phys­
ical resemblance to Speaker Champ 
Clark, without employing any of the 
artifices of makeup. Other noted men 
are copied to some extent, but the

Champ Clark “douo 
startling. The perform
tributes this bit of contempoi........
animated portraiture may neve* 
known to fame, for, alas, his name , 
not on the program.

ly a perma- 
jut one who 
/ in popular- 
film concern, 

n "Paying the 
s starring with 

The Velvet Paw,”
n at the..................,
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ened ex-senator and j consistently and P*”JK f tbe wo- I

Dpxter He orders hef to exert every
influence to gain Moorehead in favor influence to g {of Mafy put t0
the^iest Moorehead promises to stay 
away from the house while the vote
iS Realizing to what extent, she has

Question Drake comes upon Mary 
fires at her with intent to kill. 

The bill is passed, the spectators Sze Drake and huT him over the 
banister into the crowd on the lbwer 
floor Moorehead rushes to Mary, 
finds that she is but slightly wounded 
and together they rejoice over his v.c- 
torv and her narrow escane.

Besides House Peters,
Ned Burton and frank Goldsmith, 
Charles D. Mackay, Charles Edwards 
and Alex Shannon also play promi­
nent oarts The photography is ex-";,ioP„V“y good duo » *. good
work of cameraman John 
Broek.

for the child labor bill.
DeTaheMSryPr°oft0“The Velvet Paw” 
tells about Mary Dexter (Gad Ka"e) 
whose father had invented a war!shq> 
apparatus, but is unsuccessful in se 
curing the backing to place the inven 
tion before the naval com™' 
commits suicide. Senator Ba g 
(Ned Burton) takes an interest in th
girl, has her make her home with him 
where she is a companion for Mrs. 
Barring. As she grows into woman­
hood, Senator Barring trains her to 
become a lobbyist. Charming, fas 
cinating lovable, she is successful in 
obtaining, favorable legislation for
BsTeng-ucceedrseSitn having Congress­
man Drake (Frank Goldsmith) vote 
in favor of a certain bill under 
promise of marriage. Drake is de­
feated and she refuses him Hl? co" 
stituents infuriated, elect 
Moorehead (House Peters) to take 
Drake’s place in W^bington. As 
with all other men, Moorehead is 
taken up with Mary Dexter. How­
ever. loyal to his people, Moorehead

V.

World Pictures 

Brady-Made 

Mean 

Quality Pictures 

Well Made
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An uniqu<,#ory of, political in* 
trigue, intersr^§4 wjjth l°ve and 
romance. WrittePV Paul West, 
scenarioized by Gardner Hunting, 
and directed by Maurice Tourneur 
at the Paragon Studio.

Big attraction at the

Name of Theatre, Date, Etc.
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“The Dark Silence”
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ing next morning followed in the few 
minutes Mr. Warwick had before he 
caught the ferry. Then we turned 
and sedately finished our ride.

Ethel Clayton There
Out at the World studios most of 

the companies had gone, but we did 
meet Ethel Clayton, that fascinating 
blond whose clever work with her 
husband, Joseph Kaufmann. has made 
her one of the screen stars. “I don’t 
think you could get any of us to say 
we disliked screen work,” said Miss 
Clayton, when asked how she enjoyed 
it in comparison with the legitimate 
stage. “We love the outdoor Scenes 
and then, there is no monotony i,n our 
work. It is tedious at times, verV, but 
th“” [z ,„ih a constant drive about it1 W <*0 LUC . -

___ r r _ _ i _ j hrincrQ snhat m-^ifested itseiy brings so 
,v +K^rdlv

is a risk, of course even in an ordi­
nary fall from a chair. But when you 
are in the movies you get used to 
that. Frankly I think that is one of 
the secrets of the attraction the 
movies have for us,” and she laughed 
again. Miss Kane well can laugh for 
when she do-is so, with her twinkling 
eyes, her lovely teeth, her contagious 
animation, she makes it seem as 
though the sun had broken forth. 
“We never know,” sh : went or., “in 
the most ordinary scei.e just when all 
our nerve and presence of mind will 
be called upon. Also we never know 
just what turn the director’s mind is 
going- to take. It ;'s thrilling, bu': we 
get to like it.

The last time Miss Kane was in 
Pittsburg was with Chauncey Olcott, 
in the last play he produced here. 
Anxiously she asked me how Pitts­
burghers liked her in the films. She 
laughed again when I told her how 
faithfully we women watched ior her 
original ideas in dressing, and how we 
admired them. “Oh, that is delight­
ful,” she said “I didn’t imagine the 
gowns ‘got across’ so well on Jhe 
screen. That is one of my hobF" 
you know, dressing a oart in co 
plete chara^1’ 1

many
rfealD'

_ i Wo’-1'1 it wits 1

a study 
notice* ‘

tious actor, on the stage gives the 
thousai dth performance with just the 
same inflection, the same painstaking 
earnestness that he does the first. 
But those actors are in the minority. 
In this way the movie purges the 
productions of much slip-shod acting 
which sometimes does get over the 
stage. But the movies never will 
reach their highest point of fine en­
tertainment until we have a standard 
of good directors and good scenarios. 
Now, in some companies, any little 
mediocre director who has failed in a 
10, 20, 30 stock company, forms a 
moving picture company or else gets 
work with one of the big firms. He 
simply cannot bring to the movies the 
excellence they deserve.

As to Directors
“I think directors should take a 

cours^ n training before they are per­
mitted \ tell other people what to do. 
WhatVioes a director, coming out of 
Scragg’s Corners, or some other such 
place, know ab<^f u 
Lord Vei-e de offend 
estate should jr

W

ings or gowning? It is pitiful to see 
the futile attempts of some of these 
directors. That is why a film firm 
with good directors makes and keeps 
a high standard with its plays.

“In the days before the movies, 
when the poor people could only go 
to see cheap, garish melodramas, 
cheap directing was not noticed. So 
long as there was a lot of noise in a 
nlay, it was all right. ~ut now, the 
humblest dweller in the slums of a 
city, or the most retiring and con­
servative church goer on a little ham­
let, is accustomed to see the best ac­
tors and actresses of the world for 10 
cents. And the movies are educating 
the poor to an appreciation of real 
beauty, real taste and real artistry. It 
almost is a case of the chicken and 
the egg—which started first. First 
the movies educated the people to 
better tilings oi'i the stage—now the 
people are demanding better things 
from movies. Soon better dir- 
*■ forward to supp1

then the appr^ 
iU leap forv-' 

h ®n be glad 
^ Will be fire

1
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entire floor space 
,e spac raragon Studio. The 
had to be built so solid that an 

infuriated mob of spectators would 
set upon a maddened ex-senator and 
throw him over the railing into the 
assembled body which has just voted 
for the child labor bill.
Dear Miss Proctor: „

The story of “The Velvet Paw 
tells about Mary Dexter (Gail Kane) 
whose father had invented a warship 
apparatus, but is unsuccessful in se­
curing the backing to place the inven­
tion before the naval committee, and 
commits suicide. Senator Barring 
(Ned Burton) takes an interest |n tne 
girl, has her make her home with him 
where she is a companion for Mrs. 
Barring. As she grows into woman­
hood, Senator Barring trains her to 
become a lobbyist. Charming, fas­
cinating, lovable, she is successful in 
obtaining favorable legislation for 
Barring’s interests. _

She rucceeds in having Congress­
man Drake (Frank Goldsmith) vote 
in favor of a certain bill under 
promise of marriage. Drake is de­
feated and she refuses him. His con- 
stituents infuriated, elect Robert 
Moorehead (House Peters) to take 
Drake’s place in Washington. As 
with all other men, Moorehead is 
taken up with Mary Dexter. How­
ever loyal to his people, Moorehead

metm.... 
nearly sets the .. 
lation is the theme < 
Written by Paul W< 
studio with House I 
far one of the most 
many months.

consistently and persistently re» - - |
to accede to the demands of the wo 
man lobbyist. It comtes to a show­
down with Senator Barring and Mary 
Dexter. He orders her to exert every 
influence to gain Moorehead in |avor 
of his bill. His love for Mary put to 
the vest, Moorehead promises to stay 
awav from the house while the vote

S Realizing to what extent she has 
degraded herself a well as the man 
she really loves, Mary seeks Moore­
head and releases him from his 
pledge. As he is debating on the 
question, Drake comes upen Ma^y 
and fires at her with intent to kill.

floor.
and togeiner uicy i'-j-'-- “ ■ — 
tory and her narrow escape.

ceptionauy guuu
work of cameraman John V.
Broek.
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An unique story of. political in 
trigue, interspers&jlfciith love and 
romance. Writte^%f Paul West, 
scenarioized by Gardner Hunting, 
and directed by Maurice Tourneur 
at the Paragon Studio.

Big attraction at the
i
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'Produced by Peerless - released by World 
Directed by Albert Capellani
Originalvfetorv by Paul west • ^ ^ \<$\§

CAST, Q;__mAhAii :
Mildred--------------------------------Clara Kimball Young
Fifine------------------------------- Jessie Lewis
Derwent Ainsworth-------------- Edward T. Langford
Dr. Mario Martinez------------ Paul Capellani
Sibil----------------------------------Barbara Gilroy

SXHQESIS

Mildred White, a pretty young American girl, studying art in 
Paris, is saved from:a burglar1a attack by Dr. Mario Martinez, 
a Spaniard* She doesn’t understand his type, but resents and 
repels his advances* She is immediately attracted to his friend, 
Derwent Ainsworth, a young Englishman, pursuing his vocation as 
a sculptor in Paris* [The friendship betwesn the two gradually 
develops, and finallyiDerwent declares his love and asks Mildred 
to be his wife. They‘plan for an early wedding, but shortly be­
fore the auspicious d;ay, Derwent receives a letter from his 
sister, Sibil, telling him of their father’s dangerous illness 
and entreating him "t o come home immediately if only for the 
sake of one who believes in you and has always loved you,” 
signed Sibil.

Derwent bitterly dety&t 
after the wedding. 

-at&r, and, ha must go-^at 
to Mildred. To Dr. 
his trouble and begtl 
seizes his opportuniv% 
Mildred, he encourage 
what to think - she c 
she sees the half bur 
are confirmed. As fu 
finds Sibil’s photogr; 
lives the worst and y 
a letter from Derwent

ones

ea the matter. If only he could wait until 
t he feels his father’s condition is iesper- 

- there is not evsn time for a goodbye
then, he confides 
irsd. Dr. Martinez 
pretending to help 

| jnt. Shs knows not 
*r, and yet - suddenly 

and Hier suspicions 
jbi ^—crTTwent1 a duplicity, she 

.oving inscription. She be- 
may be mistaken and half awaitsis
oubts unfounded.

Immediately upon Derwe 1 .xiral in England, he writes Mildred
begging her pardon foa o.ildfn ieparture and explaining every­
thing. This letter fettle into the hands of D*. Martinez, who 
conceals it and plays rTurther ulon Mildred’s misery and suspicions, 
finally convincing ha:r that her affections are wasted on Derwent 
and urging her to go with him. Too \jr <ppy to 
of herself, Mildred agrees to go *vay*®^th Dr.

care what 
Martinez•

becomes

l* / %
After the death of his father, Derwent1 hastens to Paris and seek 
out Mildred, He is bitterly disappointed to learn that she haf 
gone to meet Dr. Martinez. He rushes to Dr. Martinez’ apartme- 
attacks him furiously and then his hopes blasted, his faith 
troyed, he joins ths army and fights desperately and rec>1<f

Mildred learns that Derwent has been seeking he 
has lied to him about her. In despair she joir 
Society. She is called to nurse Derwent who h
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yttle, Her love for him 
.dentity she nurses him da 
faithful nurse, confides in 
life who had. been 30 hearties’

iiVtlea%
When Sibil come3 to see her wc 
the first time the greviouo mi..
Sibil, whom she believed to be 
was really his sister.

3 stronger than ever - concealing her 
otedly - he soon comas to love the 
| her about the "other woman" in his 

a and faithless.

un&ed brother, Mildred learns for 
stake that she had made - that 
her rival and the wife of Derwent,

Derwent refuses to return to En£ 
and finally the two are .carried. ,land wlthout hle beioveii „ureea*

Sibil appeals to Dr, Martinez, w! 
operations on the blind, in beha 
atone for the wrong he has done 
perform the operation. Arrived 
recognize in Derwent**s wife, Mile 
ruined.

Mildred learns of the intended c 
sight is restored he will recogn 
and fears he will turn from her. 
is stronger than all else and ah 
the operation. Anxiously await: 
the house, she waits for the ne. 
stored. Dr. Martinez, however, 
ed Derwent the whol^ truth,- that

~ VI niMK T! — « Aalf/*.

..■■ ■■ ■■■■■
UO J. a UW UXOtoC « "C.idCiiU ouuao
embrace.

ho has won a reputation for his 
If of her brother. Antious to 
Derwent, Martinez consents to 
at the house, he is surprised to 
ired, whose life he had so nearly

peration - knows if her husband’s 
ize the deception she has practiced 
However, love for her husband 

.e begs Dr. Martinez to perform 
Lng the outcome - prepared to leave 
srs that her husband’e sight is re- 
fully repentant, tells the recover- 

; Mildred is innocent and that only 
,ut Mildred and the two "happily
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plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
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Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
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